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Η Roma Gallery ̦αλκνσδΪαεδ τβθ Ϋεγεσβ Στέλλα Βουλγαράκη: Florilegium, ηέα ατκηδεά ̦αλκνσέασβ
τπθ θΫπθ Ϋλΰπθ τβμ εαζζδτΫξθδδκμ, α̦σ 8 Μαΐου έως 7 Ιουνίου 2025. ΠελδζαηίΪθκθταμ ηέα σεδλΪ
αφαδλετδεΪ α̦κδκσηΫθπθ απΰλαφδευθ α̦εδεκθέσεπθ αθγΫπθ α̦σ στσεκ εαδ αελνζδεΪ σε εαηίΪ, β
Ϋεγεσβ ̦λκσεΰΰέαεδ τκ δδαξλκθδεσ γΫηα τβμ θεελάμ φτσβμ εαδ εδδδεστελα τπθ ζκνζκνδδυθ ηΫσα α̦σ τβθ
αφαέλεσβ, τβθ ε̦αθΪζβοβ εαδ τβθ νζδεστβτα.
΢τα Ϋλΰα τβμ ΒκνζΰαλΪεβ, τα Ϊθγβ—έσπμ Ϋθα α̦σ τα ̦δκ δδαξλκθδεΪ ηκτέία στβθ δστκλέα τβμ τΫξθβμ—
ηετατλΫ̦κθταδ σε ηΫσα νζδεάμ δδελετθβσβμ τβμ τλέτβμ δδΪστασβμ εαδ ξεδλκθκηδαεάμ Ϋεφλασβμ. Η
ε̦αθαζαηίαθσηεθβ ξλάσβ εθσμ σξβηατδεκτ αθγδεκτ ηκλφκττ̦κν στβθ ε̦δφΪθεδα τκν εαηίΪ δβηδκνλΰεέ
Ϋθα εέδκμ κ̦τδεκτ mantra: ηέα δδαζκΰδστδεά αθτδηετυ̦δσβ τκν γΫηατκμ τβμ θεελάμ φτσβμ ̦κν ταντσξλκθα
α̦κτέεδ φσλκ τδηάμ εαδ ν̦κθκηετεδ τδμ ̦αλαδσσεδμ τκν. Δεθ ̦λσεεδταδ ΰδα ίκταθδεΫμ ηεζΫτεμ ηε τβ
σνηίατδεά Ϋθθκδα, αζζΪ ΰδα Ϊθγβ σνη̦νεθπηΫθα στδμ γεηεζδυδεδμ εαη̦τζεμ εαδ σ̦εέλεμ τκνμ, ̦κν
εΰεέλκνθ ̦ελδσσστελκ τβθ δδΫα εθσμ Ϊθγκνμ ̦αλΪ τβθ ηδηβτδεά αθα̦αλΪστασά τκν.
Η ΒκνζΰαλΪεβ ελΰΪαεταδ ενλέπμ ηε στσεκ εαδ αελνζδεΪ, Ϋθαθ σνθδνασησ ̦κν τβμ ε̦δτλΫ̦εδ τσσκ θα
σηδζετσεδ, σσκ εαδ θα απΰλαφέσεδ τβθ ε̦δφΪθεδα τπθ εαηίΪδπθ τβμ. Σκ ετσαλεκ στλυηα στσεκν
δβηδκνλΰεέ Ϋθα Ϋθτκθα α̦τσ, σξεδσθ αλξδτεετκθδεσ αθΪΰζνφκ, στκ κ̦κέκ β ε̦αθΪζβοβ τπθ αθγδευθ
σβηεέπθ ηετατλΫ̦εταδ σε ξκλκΰλαφέα ξεδλκθκηδυθ. ΚΪγε αεκζκνγέα σ̦εδλκεδδυθ ηκτέίπθ α̦αδτεέ ηέα
αδδΪζεδ̦τβ σνθΫξεδα εέθβσβμ, εαγυμ β εαζζδτΫξθδμ ̦λΫ̦εδ θα κζκεζβλυσεδ τβ στθγεσβ σε ηέα ησθκ,
σνθεξά δλΪσβ ̦λκτκτ τα αελνζδεΪ αλξέσκνθ θα στελεκ̦κδκτθταδ—ηέα δδαδδεασέα ̦κν εαγδστΪ τβ
δδαεκ̦ά αδτθατβ. Αντά β αθαΰεαδστβτα ε̦δίΪζζεδ ηέα εθστδετυδβ ξεδλκθκηδαεστβτα στδμ ε̦δφΪθεδεμ, σ̦κν
εΪγε Ϊθγκμ ηαλτνλΪ τβθ Ϊηεσβ σπηατδεά εατα̦σθβσβ εαδ τβ εέθβσβ τκν ξελδκτ, τκν ίλαξέκθα εαδ
κζσεζβλκν τκν συηατκμ ̦κν εη̦ζΫεεταδ σε λνγηδεΫμ, ε̦αθαζαηίαθσηεθεμ εδθάσεδμ ̦Ϊθπ α̦σ τκθ
εαηίΪ.
Σκ ξλυηα, ε̦έσβμ, δδαδλαηατέαεδ Ϋθαθ ̦ελέ̦ζκεκ λσζκ. ΢ε ̦κζζΫμ σνθγΫσεδμ, κδ ξλπηατδεΫμ δδαελέσεδμ
δδαζτκθταδ β ηέα στβθ Ϊζζβ, δβηδκνλΰυθταμ ά̦δεμ ηεταίΪσεδμ. Αζζκτ, τα ξλυηατα ̦αλαηΫθκνθ ̦δκ
ιεεΪγαλα, αζζΪ ̦Ϊθτα εθσπηατπηΫθα στβθ νζδεστβτα τκν ηΫσκν—̦κτΫ α̦ζΪ τκ̦κγετβηΫθα στβθ
ε̦δφΪθεδα. Αντά β υσηπσβ ̦λκεαζεέ Ϋθα εέδκμ ατηκσφαδλδεάμ αεδθβσέαμ εαγυμ κδ ηκλφΫμ τβμ
ΒκνζΰαλΪεβ αθτδστΫεκθταδ στβθ α̦κστθγεσβ ηΫσπ τβμ ΰζν̦τδεάμ τκνμ ηκθδηστβταμ.
Ο τέτζκμ τβμ Ϋεγεσβμ, Florilegium, ν̦κΰλαηηέαεδ τβθ ̦αλαεΪτπ δδττστβτα — ηέα ενλδκζεετδεά «σνζζκΰά
ζκνζκνδδυθ» εαδ Ϋθα εθθκδκζκΰδεσ αθγκζσΰδκ ξεδλκθκηδαευθ εδθάσεπθ. Ό̦πμ τα ηεσαδπθδεΪ florilegia
σνΰεΫθτλπθαθ α̦κσ̦Ϊσηατα δελυθ εαδ ̦κδβτδευθ εεδηΫθπθ, Ϋτσδ εαδ β ̦λαετδεά τβμ ΒκνζΰαλΪεβ
σνθαληκζκΰεέ Ϋθα α̦τσ ζειδζσΰδκ αθγδευθ ηκλφυθ, σνσσπλενηΫθπθ ηΫσπ τβμ ε̦αθΪζβοβμ, τβμ
̦αλαζζαΰάμ εαδ τβμ σπηατδεάμ Ϋθτασβμ. ΢ε αθτέγεσβ ηε τβ ηαελΪ δστκλέα τβμ θεελάμ φτσβμ ηε
ζκνζκτδδα, τα Ϋλΰα τβμ ΒκνζΰαλΪεβ αθαδεδεθτκθταδ πμ ηέα στΰξλκθβ ̦λκσΫΰΰδσβ σε Ϋθα α̦σ τα
̦αζαδστελα εαδ ̦δκ κδεεέα γΫηατα τβμ τΫξθβμ ηε σεκ̦σ τβθ εναδσγβτκ̦κέβσβ σξετδεΪ ηε τκ ̦ελδίΪζζκθ εαδ
τκθ ̦ζαθάτβ.
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Roma Gallery presents Stella Voulgaraki: Florilegium, a solo exhibition of new works by the Athens-
based artist, on view from 8 May to 7 June 2025. Featuring a series of richly textured stucco and acrylic
paintings of flower motifs, the exhibition explores the enduring subject of the flower through abstract,
repetition and materiality.
In the works of Voulgaraki, the flowers—arguably one of the most enduring motifs in the history of art—
are transformed into means of material exploration of the third dimension and gestural expression. Her
repeated use of a schematic floral form, across the surface of the canvas creates a kind of visual mantra:
a meditative engagement with the subject of still life that simultaneously honours and subverts its
traditions. These are not botanical studies in the conventional sense, but flowers distilled to their essential
curves and spirals, evoking more the idea of a bloom than its mimetic representation.
Voulgaraki works primarily in stucco and acrylic, a combination that allows her to sculpt the surface of her
canvases as much as paint them. The thick stucco gives rise to a highly tactile, almost architectural relief,
in which the repetition of floral marks becomes a choreography of gestures. Each sequence of spiral
motifs demands an unbroken continuity of movement, as the artist must complete the composition in a
single, sustained session before the rapid-drying acrylic begins to set—a process that renders interruption
impossible. This necessity imparts a visceral gesturality to the surfaces, where each mark testifies to the
immediacy of bodily exertion and the choreography of the hand, arm, and entire body engaged in
rhythmic, repetitive motion across the canvas.
Colour, too, plays a complex role. In many compositions, chromatic distinctions dissolve into one another,
creating soft transitions. Elsewhere, colours remain more distinct, yet always integrated into the
materiality of the medium—never simply laid atop the surface but embedded within its depth. This
merging evokes a kind of atmospheric stillness as Voulgaraki’s forms resist decay through their sculptural
permanence. 
The exhibition’s title, Florilegium, underscores the following duality—at once a literal “gathering of flowers”
and a conceptual anthology of painterly gestures. Just as medieval florilegia compiled fragments of
sacred and poetic texts, so too does Voulgaraki’s practice assemble a tactile vocabulary of floral forms,
accumulated through repetition, variation, and embodied intensity. Set against the long history of floral still
life, Voulgaraki's works emerge as a contemporary meditation on one of art’s oldest and most intimate
subjects with the aim of raising awareness about the environment and the planet.
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